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Though a relatively young country, New 
Zealand has had a rich and varied history, 
experiencing wars both at home and abroad, 
and its share of triumphs, disasters and 
challenging events.

A new book Ghosts in the Landscape takes 
the reader on a journey through some of the 
visual and haunting remnants of the country’s 
history. From stirring memorials to those lost 
in world conflicts or at home on the roads, to 
once-productive now closed mines, rusting 
shipwrecks and deserted cars, discarded 
bridges and de-manned lighthouses, to stark 
and dramatic natural landscapes; all have 
some links to a nation’s collective memory.

Photographer and publisher Grant Sheehan 
lives in Wellington, and Ghosts is his latest 
book project. These photographs record, in 
deliberately definitive black and white, what 
he sees as ghostly yet real reminders of New 
Zealand’s shared past. 

Ghosts in the Landscape

Grant 
SHEEHAN

Next spread: Remnants of the old sulphur mine at White Island in the Bay of Plenty, NZ. In September of 1914, the 
mine was destroyed and all 10 of the miners there disappeared without a trace, after an eruption in which part of the 

western crater rim collapsed, creating a lahar that swept across the mine area. Only the mining camp cat survived.  
Canon 5D MkII with Canon 17-40mm L lens. © Grant Sheehan 

‘Mothership’ cloud, Wairarapa, NZ. Nikon D3 with  
70-300 mm VR Nikkor lens. © Grant Sheehan
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For New Zealanders, these will be evocative 
images as most will have a personal connection 
with at least some of the themes explored. 
For others who might lack intimacy with the 
material, the images are nonetheless superb 
examples of the craft of black and white 
photography from an astute observer of light, 
shape and texture.

Grant has 16 books to his name, including 
Landmarks, Notable Historic Buildings of 
New Zealand and the award-winning New 
Zealand Landscapes, Northland to Antarctica. 
He has twice won the Cathay Pacific Travel 
Photographer of the Year award.

His work has been exhibited widely and recent 
shows include Photo Synthesis, a collection 
of abstract photographs (2008) and Antarctic 
Images in 2009.

The images in this portfolio are all from the 
new book. We chatted to Grant about the 
process involved in the book’s production.

f11: What was the inspiration or the genesis 
of the idea for this book?

GS: Over many years of travelling around the 
country while working on various projects, I 
became more and more aware of the myriad 
of objects and places scattered throughout 
the New Zealand landscape, which carried 
some historical significance that resonated, 
both with me personally and many other New 
Zealanders, in a reoccurring or ‘haunting’ 
way.

This thinking evolved into the ‘Ghosts in the 
Landscape’ idea which floated about in my 
head for quite a while, so I decided I would 
‘exorcise’ it and make it into a book.

I had always wanted to attempt a black and 
white landscape book where the quality of the 
printed image matched that of a photographic 
exhibition print. I also wanted to achieve a subtle 
silver hue in the printed image. I envisaged a 
beautiful minimalist design (something like  

A massive tree stump, washed ashore at Farewell Spit, sinks slowly into the sand, a fate shared by countless ships 
wrecked on the Spit in the past. A lighthouse erected in 1869 still stands at near the end of this wind-whipped, thirty- 

odd kilometre sand-spit, located on the northern most western tip of the South Island, NZ.  
Canon 5D MkII with 17-40mm L lens. © Grant Sheehan

  Previous page: Remains of the old pier on St Clair Beach, Dunedin, NZ.  
Canon 5D MkII with Canon 17-40mm L lens. © Grant Sheehan
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the old black heavy card photo albums of the 
1930’s and 40s’) and paper that resembled the 
pearlescent photographic paper I used to print 
on in the 1970s. So this seemed like a good 
time to aim for these ambitious production 
values and incorporate them into the ‘Ghosts 
in the Landscape’ book concept. 

All of this was only possible with the help of a 
clever design team, so I approached Typeface 
Design and an innovative printer, Printlink, 
in Wellington. Fortunately for me, they were 
both prepared to go all out to achieve the look 
and the quality I had hoped for. 

f11: Over what period did you shoot the 
images?

GS:  Although a few images came from my files, 
due to the subject being recently demolished 
or changed irrevocably in some way, the 
majority were shot over the last year or so. 

f11: Although you’re a long time Nikon 
user, the captions show a mixture of Canon 
and Nikon equipment – are you using both 
systems at present?

GS: Much of the book was shot on a Canon 
5D MkII. The 5D is a fine landscape camera, 
especially at 100 ASA. The Antarctic section 
was shot on a Nikon D3, this camera has been to 
some pretty extreme locations yet has proved 
totally reliable. I also used a Nikon D7000 for 
some long lens shots, the D7000’s DX format 
adding to the focal length of my long zoom 
lens and the camera punching well above its 
weight resolution wise. I used a tripod most 
of the time. 

f11: Tell us about your black and white 
technique, are you originating in colour 
and making monochrome conversions from 
the digital files? What’s your conversion 
process? 

GS: The images were shot as raw then 
processed in Adobe CS5. They were converted 
to black and white using the Nik Silver EFEX 

 Previous spread: The Shackleton hut at Cape Royds, Antarctica. Shackleton and his men left the hut in the spring of 
1908 and did not return.. Nikon D3 with 14-24mm Nikkor zoom lens. © Grant Sheehan

Old American cars at Horopito, just north of Raetihi. New Zealand’s biggest automotive graveyard.  
Nikon D7000 with 14-24mm lens.© Grant Sheehan

Next spread: Early morning sun through bush and mist, Mangatawhiri Forest, Waikato, NZ. Nikon D3. © Grant Sheehan 
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Pro  2 software plug-in. A historic film profile 
was added to the file, mostly Fuji Neopan 100 
ASA or Kodak 32 ASA Panatomic, giving the 
images a filmic quality while still retaining 
the excellent detail and clarity of the original 
digital capture. Localised burning and dodging 
was applied also, in the digital darkroom 
environment.

f11: I know there were some production, 
and reproduction, challenges involved in the 
book’s production. Care to share some of the 
trials and tribulations? 

GS: In addition to metallic inks and the 
stochastic dot screen system, we used a 
pearlescent coated paper that meant we had 
to run the paper through the press twice - 
once for each side. The problem then was 
that the coated paper took a long time to dry 
which threw our printing schedules way out. It 
was worth it in the end though, as the effect of 
the pearlescent coating lifted the images and 
added to the subtle silver effect of the ink.

f11: Is the next book project already a work 
in progress?

GS: People always ask this question and when 
one has lived and breathed a project for a 
couple of years and finally completed it, in this 
case with the book still warm from the printing 
press, thinking about the next project is not a 
high priority. Also – as a publisher – the really 
hard task comes now, that of marketing the 
book and getting it to succeed in the market 
place. 

f11: As a self-confessed magazine junkie, and 
a publisher yourself, do you have any plans 
to explore the electronic space? 

GS: I am looking at pictorial eBook technology, 
with imagery that fluctuates between still 
images and moving images. This idea has great 
potential. The problem currently with this is 
keeping the resolution up but file size down. 
I am sure there will be software in the near  
future that will solve this. 

Mist over the Denniston Coal Mine, at Denniston, West Coast, NZ.  
Canon 5D MkII with 17-40mm L lens 10 stop ND filter. © Grant Sheehan

Next spread: Kaiparoro World War I Memorial Bridge, northern Wairarapa, NZ. This small, ornate bridge was designed 
by engineer Alfred Falkner, using stone from the Makakahi river. Falkner’s brother is one of those remembered.  

The Bridge was built as a memorial to soldiers who fought in World War I, but more names were added after World 
War II.  It opened in 1922 and was decommissioned in 1956. Canon 5D MkII with 17-40 L lens and 10 stop ND filter. 

© Grant Sheehan 
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